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In  Memonam 

John  D.  McIlhenny 

At  a  special  meeting  of  the  Museum  Committee  on  December  7th, 
and  a  meeting  of  the  Executive  Committee  on  December  15th,  the 
following  resolutions  were  unanimously  adopted: 

"The  Museum  Committee  and  the  Trustees  of  the  Pennsylvania 
Museum  and  School  of  Industrial  Art  have  received  with  profound 
regret  the  sad  tidings  of  the  death  of  their  distinguished  President 
and  Chairman : 

John  Dexter  McIlhenny 

He  had  been  actively  interested  in  the  Museum  for  over  fifteen 
years,  becoming  a  member  of  the  Corporation  in  1909,  a  Trustee  in 
1912,  Chairman  of  the  Museum  Committee  in  1917,  and  President  in 
1920.  Throughout  this  long  period  he  rendered  constantly  the  most 
devoted  service,  giving  himself  and  his  time  unstintingly  to  the  insti- 
tution, which  came  first  in  his  thought.  His  view  of  its  relation  to 
the  community  and  the  public  was  ever  a  most  broad  and  liberal  one, 
and  his  ideals  as  to  its  mission  and  functions,  and  as  to  the  position 
it  should  occupy  among  similar  institutions  of  the  country,  were  of 
the  highest. 

During  all  the  years  of  his  connection  with  the  Museum,  he  was 
one  of  its  most  constant  and  generous  benefactors,  always  watchful 
of  its  needs,  great  and  small,  and  ever  ready  to  satisfy  them  with 
the  greatest  unselfishness  and  liberality. 

From  the  time  of  his  election  to  the  Presidency  may  be  dated 
an  era  of  rapid  growth  and  progress  in  the  Museum.  The  taste 
which  had  made  him  internationally  known  as  a  collector,  the  ability 
and  judgment  which  had  made  him  prominent  in  the  world  of  busi- 
ness, bore  their  fruits  in  the  skill  and  success  with  which  he  admin- 
istered the  affairs  of  the  institution.  Its  relations  with  the  municipal 
authorities  were  of  the  most  friendly  and  helpful  character.  The 
staff  of  the  Museum  was  largely  increased  in  conformity  with  modern 
standards.  The  installations  gained  much  in  interest  and  beauty. 
Many  striking  additions  were  made  to  the  collections.  Donors  were 
stimulated  by  his  example  to  give  more  largely.  Years  of  continued 
and  enlarged  service  and  achievement  seemed  still  to  be  before  him, 
and  his  loss  to  the  institution  will  be  correspondingly  serious. 

To  our  appreciation  of  his  services  and  munificence  we  join 
expression  of  our  admiration  and  love  of  the  man.  His  kindly  per- 
sonality and  friendly  dealing  have,  in  the  course  of  work  with  them, 
endeared  him  increasingly  to  his  associates  of  the  Museum  and  its 
governing  bodies,  and  his  death  leaves  us,  and  all  of  them,  with  a 
heavy  sense  of  individual  loss. 

We  extend  to  his  bereaved  family  our  sincerest  and  deepest 
sympathy." 
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A  Group  of  Pennsylvania  Chests 

Four  Pennsylvania-German  dower  chests  have  lately  been  pur- 
chased by  the  Museum,  illustrating  the  distinctive  types  of  decoration 
that  originated  in  various  counties.  The  lion  and  unicorn  design  is 
a  fine  example  from  Berks  County.  Two  Lebanon  County  chests 
show  the  familiar  tulip  design,  one  having  the  signature  of  John 
Selt72r  and  the  date  1804.  The  fourth  is  from  Lancaster  County,  the 
date  1787  appearing  within  the  arched  sunken  panels.  All  these  come 
from  the  Brazer  Collection,  recently  loaned  to  the  Museum. 

Two  Pennsylvania-German  chests  of  drawers,  a  dower  chest  and 
a  full-size  drawing  in  color  for  a  chest  panel  are  recent  gifts  from 
Mr.  George  H.  Lorimer.  The  decoration  of  the  dower  chest  within 
two  arched  panels  on  the  front  indicates  its  origin  to  have  been 
Lancaster  County,  and  the  drawing,  allied  in  its  motifs  and  tech- 
nique to  that  of  the  chest  point  to  the  same  hand  as  the  creator  of 
both.  One  of  the  chests  of  drawers  shows  the  small  sunken  moulded 
panels  on  front  and  sides,  reminiscent  of  earlier  Connecticut  work- 
manship.   The  other  is  of  simple  construction  and  dates  about  1825. 

Interior  From  the  Powel  House 

By  the  generosity  of  Mr.  George  D.  Widener,  the  remaining 
finish  of  the  ballroom,  including  a  finely  carved  wood  mantel  and  orna- 
mental plaster  ceiling,  from  the  Powel  House,  built  in  Philadelphia  in 
1767,  have  recently  come  to  the  Museum.  The  mantel  exemplifies  the 
tradition  of  excellent  craftsmanship  in  this  city,  with  its  richly 
carved  garlands  and  curling  leaves,  while  the  "Dog  and  the  Meat" 
fable,  ingeniously  pictured  in  the  centre  panel,  engages  one's  interest. 
The  ceiling  is  a  triumph  of  design  in  the  Chippendale  manner,  and 
undoubtedly  was  brought  from  England  for  this  particular  room. 
Other  parts  of  the  same  house  are  also  included  in  Mr.  Widener's  gift, 
— a  pair  of  mahogany  doors,  wood  cornice  and  an  arch  from  the  en- 
trance hall  and  panelled  dado  from  several  rooms. 

Other  woodwork  from  the  Powel  House  comes  to  the  Museum 
by  gift  from  Mr.  and  Mrs.  Wolf  Klebansky.  It  comprises  the 
finish  of  two  rooms,  the  fireplace-wall  of  each  covered  with  simple- 
fielded  panels  of  pine  painted  white,  while  the  remaining  walls  show 
moulded  base  and  chair  rails  and  cornice  of  the  same  wood.  This 
woodwork,  typical  of  American  interiors  through  the  middle  years  of 
the  century  in  rooms  of  lesser  importance,  will  form  an  appropriate 
background  to  the  furnishings  of  the  period. 

Accessions  in  the  Oriental  Department 

With  the  return  of  the  Curator  of  Oriental  art  from  China, 
many  objects  have  been  added  to  the  Oriental  department,  including 
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valuable  additions  to  the  Crofts  collection,  as  all  the  objects  were 
selected  with  the  cooperation  of  Mr.  Crofts  before  his  death  last 
winter.  The  Crofts  collection  is  of  two-fold  importance.  In  the  first 
place  certain  gaps  in  the  collection  which  were  particularly  noticeable 
heretofore  have  been  filled,  in  the  sections  devoted  to  pottery  and 
bronze  especially,  and  in  the  second  place,  a  few  pieces  of  high  quality 
have  been  added  which  materially  raise  the  standard  of  the  collection 
as  a  whole.  The  Museum  now  has  an  exceedingly  interesting  series 
of  early  wood  sculpture,  which  after  it  is  properly  prepared  for  ex- 
hibition, will  be  the  equal  of  any  in  this  country,  and  in  certain 
respects  unique. 

A  Bronze  Guardian  of  the  Fourth  Century 

IT  is  perhaps  paradoxical  to  say  that  the  first  artistic  expression 
of  Chinese  Buddhism  is  not  Chinese.  Nevertheless  it  is  true,  and, 
though  the  official  introduction  of  the  new  religion  into  China 
dates  from  65  A.  D.  and  though  record  is  abundant  that  during  all 
the  latter  reigns  of  the  Eastern  Han  dynasty  pilgrims  went  to  and  fro 
between  the  Middle  Kingdom  and  India,  and  Indian  sages  became 
resident  at  the  Chinese  court,  translating  sutras  and  preaching  the 
doctrines  of  Buddhism,  yet  from  this  whole  period  of  two  centuries 
and  more  there  is  left  us  no  Chinese  Buddhist  sculpture  or  painting. 
The  reason  for  this  is  perhaps  simple  enough  when  we  consider  that 
China  of  the  Han  dynasty  was  a  highly  civilized  state,  one  not  easily 
carried  away  emotionally  by  the  purely  spiritual  appeal  of  the  new 
religion,  one  indeed  to  which  the  philosophic  aspects  as  opposed  to 
the  doctrines  of  Confucius  were  the  prime  interest  and  focus  of  their 
attention. 

This  was  not  so  true  of  the  more  primitive  peoples  who  sur- 
rounded China  and  were  affected  by  Buddhism  at  practically  the  same 
time.  Among  these  the  Toba  Tatars  concern  us  chiefly,  for  under 
them  Buddhist  art  in  the  Far  East  first  came  into  flower;  they  ac- 
cepted the  new  religion  not  intellectually  but  with  a  sudden  emotion 
which  made  them  eager  to  translate  their  fervour  into  some  lasting 
form.  Their  material  ascendency  was  very  brilliant:  rising  from 
the  comparative  obscurity  of  one  of  the  lesser  tribes  of  the  Hsein-pei 
family  they  migrated  from  the  Siberian  regions,  probably  near  Lake 
Baikal.  A  nomad  people  with  little  or  no  actual  civilization,  under  a 
few  vigorous  kings  and  in  the  short  space  of  a  century  they  came  to 
dominate  completely  all  north  China.  Their  ascent,  of  course,  could 
not  have  been  either  so  swift  or  so  high  had  not  the  fall  of  the 
House  of  Han  left  the  people  of  China  in  a  parlous  state  of  civil  war, 
petty  principalities  constantly  striving  with  one  another.  None  of 
them  was  strong  enough  nor  interested  enough  to  maintain  against 
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the  barbarians  on  the  northern  and  western  frontiers  the  strict 
guard  which  had  been  one  of  the  chief  factors  in  estabHshing  the 
greatness  of  the  Han  empire.  With  tlie  relaxation  of  this  vigilance 
the  Toba  Tatars,  who  had  until  then  occupied  their  time  in  com- 
pletely routing  or  subjecting  their  Tatar  neighbors,  gained  a  foothold 
in  China  proper,  founded  their  first  capital  in  the  north  of  the  present 
province  of  Shansi,  and  established  the  North  Wei  Dynasty  (386 
A.  D.).  In  the  subsequent  reign  of  Tai  Wu  Ti  (424-452)  so  powerful 
had  the  Wei  Empire  become  that  tribute  began  to  pour  into  his  court 
from  Turkestan  in  the  west  and  from  Corea  in  the  east.  With  the 
tribute  bearers  from  the  west  came  the  flood  of  Buddhism;  with  the 
tribute  bearers  from  the  east  returned  the  artistic  interpretations 
and  the  teachings  of  the  religion  itself  to  Corea  and  thence  to  Japan. 
Possibly  the  Tobas  had  accepted  the  rudiments  of  the  faith  even  so 
early  as  during  their  transition  from  a  nomad  tribe  to  a  civilized 
state,  yet  obviously  they  could  have  had  little  time  in  their  activities 
of  Empire-making  to  devote  themselves  seriously  to  the  religion.  Yet 
soon  after  they  had  established  their  capital  in  Shansi  they  turned  to 
it  with  an  eagerness  and  intensity  which  brought  forth  the  most 
beautiful  in  many  ways  and  the  most  spiritual  art  ever  produced  in 
China.  Their  earliest  monuments  are  the  cave  temples  of  Yiin  Kang, 
near  the  site  of  their  capital,  which  were  founded  in  409.  The  prob- 
lem of  whence  they  drew  the  inspiration  that  created  an  entirely 
new  style  will,  doubtless,  never  be  completely  solved.  Basically  of 
course  it  was  from  India,  but  there  is  little  absolute  stylistic  Indian 
influence  evident  in  the  Wei  Sculpture.  That  they  had  some  sort  of 
accurate  guidance  from  Indian  sources  is  undeniable,  for  the  correct- 
ness of  the  inconography  and,  in  particular  the  representation  of  the 
Jataka  tales  are  proof  enough  of  this.  But  at  most  the  style  is  a  far 
echo  only  of  something  Indian,  the  transcription  in  stone  of  what 
some  pilgrim  had  seen  or  the  transference  from  documents  prescrib- 
ing the  proper  iconography.  The  expressions  of  the  faces  of  the 
Buddhas  and  Bodhisattva,  so  absolutely  characteristic  of  North  Wei 
Sculpture,  is  not  an  Indian  type  nor  even  Graeco-buddhist — Gan- 
dharan — to  which,  of  late  years,  it  has  become  popular  to  attribute  the 
inspiration  of  Chinese  Sculpture.  It  is,  indeed,  a  considerable  tax  on 
the  imagination  to  see  anything  at  Yiin  Kang  which  is  as  much  as 
faintly  reminiscent  of  Gandharan  art,  except  possibly  the  handling 
of  the  draperies  which  are  sufficiently  simple  and  stereotyped  to  be 
hit  upon  independently  by  any  two  sets  of  artisans.  Nor  is  the  style 
at  Yiin  Kang  related  to  the  Chinese  sculpture  that  had  gone  before : 
indeed  it  marks  a  more  absolute  divorce  from  established  styles  of  ex- 
pression than  ever  did  anything  of  later  production.  Was  it  then  a 
native  type?    There  is,  perhaps,  a  clue  to  the  truth  of  this  in  the  fact 
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that  the  very  earliest  tomb  figurines,  which  are  distinctly  non- 
Buddhist,  have  the  same  unforgettable  expression  that  so  definitely 
characterizes  the  early  Wei  sculpture;  the  pursuit  of  this  interesting 
clue,  however,  can  be  carried  to  no  proper  conclusion  until  dilatory 
Chinese  archaeologists  present  us  with  some  definite  data  as  to  the 
true  dates  of  these  figurines  and  precisely  from  what  regions  they 
come. 

I  do  not  deem  the  problem  of  whence  came  craftsmen  skilled 
enough  to  carve  the  grottoes  at  Yiin  Kang  of  so  paramount  impor- 
tance. We  know  certainly  that  the  Wei  rulers  had  slaves  from  many 
portions  of  their  Empire  at  work  at  various  times,  but  any  vigorous 
nation,  in  an  active  state  of  civilizing  itself,  could  find,  even  among 
its  own  people,  workers  apt  enough  to  execute  such  sculpture.  And, 
too,  the  Toba  Tatars  were  driven  by  religious  zeal;  indeed  it  is  the 
expression  of  this  eager  devotion  which  really  appeals  to  us  far  more 
than  any  skill  of  carving;  this  it  is  that  gives  the  carving  its 
strength  and  vigour,  its  powerful  simplicity,  the  crispness  and  surety 
of  its  stroke.  It  is  spiritual  and  religious.  Later  when,  as  inevitably 
happened,  the  Tatars  were  engaged  in  an  efi'ort  to  become  Chinese, 
abandoning  their  warlike  activities,  their  Tatar  dress,  their  language 
even,  and  their  customs,  then  their  sculpture  though  gaining  much  in 
beauty  of  execution  lost  its  directness  and  imperceptibly  softened,  so 
that  we  find  them,  after  they  moved  their  capital  from  the  north  to 
Loyang,  the  ancient  seat  of  the  power  of  the  Hans  in  central  China, 
carving  the  later  caves  at  Lung  Men  more  skillfully  but  less  ardently, 
beautiful,  yet  with  a  more  conscious  beauty.  The  impulse  they  gave 
to  Buddhist  art  passed  over  directly  to  the  succeeding  Chinese  dynas- 
ties ;  in  all  the  centuries  that  came  after,  Buddhist  sculpture  retains 
a  trace  of  their  influence. 

It  was  not  alone  in  stone  sculpture  that  the  Wei  dynasty  found 
artistic  expression.  There  are  wall  paintings  at  Tun  Huang  which 
bear  North  Wei  dates  and  which  at  the  same  time  show  many  of 
the  same  stylistic  qualities  as  the  sculptures  in  stone  further  to  the 
east.  Then,  too,  there  are  the  numerous  small  Buddhist  bronzes  of 
the  Wei  period,  mention  of  which  after  a  huge  but  not  totally  un- 
necessary digression,  brings  us  around  to  the  subject  in  question, 
the  small  Chin  Kang,  or  Guardian,  illustrated  on  page  seventy-two. 
It  belongs,  I  believe,  to  the  later  period  of  the  North  Wei.  But  in 
exactly  dating  these  small  Buddhist  bronzes  of  the  Wei  periods  and 
later  we  are  on  somewhat  unsure  ground,  for  the  production  of  small 
bronzes  was  so  great  during  the  era  from  the  establishment  of  the 
Wei  dynasty  to  the  beginning  of  the  Tang  (618)  and  their  quality 
so  uneven,  that  exactitude  is  extremely  difficult  to  attain.  Yet  with 
this  piece  we  have  evidence  rather  better  than  usual,  for  we  know 
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that  in  the  earliest  caves  at  Yiiri  Kang  and  the  Wei  wall  paintings  at 
Ch'ien  Fo  Tung  there  are  no  gate  guardians  of  this  type;  they  were 
apparently  a  later  introduction,  and  the  earliest  ones  I  am  able  to 
recall  are  those  on  the  outer  face  of  the  Wei  Chapel  near  Chingchow, 
Kansu,  dated  510,  followed  by  those  in  cave  five  at  Lung  Men  for 
which  the  earliest  date  is  530.  The  former  are  so  nearly  completely 
obliterated  that  they  are  not  available  for  comparison,  but  those  at 
Lung  Men  are  so  clearly  of  the  same  epoch,  of  the  same  style  as 
the  Museum's  small  bronze,  that  we  cannot  be  far  afield  in  definitely 
attributing  it  to  this  same  period.  There  is,  too,  the  large  bronze 
altar  piece  found  in  Chihli  bearing  the  date  of  522  of  which  the  two 
guardians,  though  inferior  in  composition,  are  not  unlike;  and  again 
the  guardians  belonging  to  the  Tuan  Fang  altar  of  the  Museum  of 
Fine  Arts,  though  their  sculptural  treatment  is  different,  for  they  are 
cast  in  somewhat  low  relief,  yet  the  swishing  draperies,  bulging 
muscles,  threatening  attitudes,  all  are  points  in  common.  The  Tuan 
Fang  altar  is  dated  593,  but  there  is  much  doubt  as  to  the  contem- 
porary workmanship  of  the  two  guardians.  Lastly  I  should  like 
to  mention  the  pair  of  guardians  incised  on  the  base  of  a 
stele  in  Mrs.  Gardner's  collection,  which  again  are  the  same  type 
though  the  draperies  are,  owing  to  greater  ease  of  drawing,  more 
elaborate.  Of  course  there  are  later  representations  of  these  guard- 
ians in  T'ang,  Sung  and  Ming  sculpture  and  it  may  be  said  that  few 
iconographic  types  have  persisted  with  so  little  variation.  It  passed 
over  to  Japan  and  one  cannot  fail  to  be  struck  by  the  similarity  be- 
tween the  Museum's  small  bronze  and  the  Ni-o  so  familiar  in  Japan- 
ese Buddhist  sculpture. 

Those  on  Mrs.  Gardner's  stele  are,  however,  chiefly  of  interest 
for  the  two  inscriptions  beside  them,  wherein  for  the  first  recorded 
time  the  characters  Chin  Kang  occur  as  titles  for  guardians  such  as 
these.  Later  Buddhism  is  certainly  correct  in  identifying  these  Chin 
Kang  with  Vajrapani,  wielder  of  the  thunderbolt  who  attends  the 
Buddha  and  keeps  all  evil  spirits  at  a  safe  distance  from  the  presence. 
Vajrapani  is  earlier  descended,  according  to  Griinwedel,  from  the 
Bramanical  god  Indra,  governor  of  the  rains  and  waters.  Yet  in 
Indian  Buddhism  Vajrapani  never  assumes  the  dual  role  in  which  he 
is  consistently  represented  in  China  and  Japan,  nor  is  he  of  such 
terrific  aspect  with  brandished  thunderbolt  and  knotted  muscles.  It 
is  not  impossible  to  believe  that  when  he  passed  from  Indian  Bud- 
dhism into  China,  Vajrapani's  chief  attributes  were  fortunately  found 
to  coincide  with  a  pair  of  native  guardian  divinities  and  under  his 
name  these  two  passed  into  the  Buddhist  pantheon.  This  same  pro- 
cess I  believe  occurred  in  the  case  of  the  guardian  Kings  or  Lokapala, 
who  were,  before  the  introduction  of  Buddhism  into  China,  tomb 
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guards,  relics  of  Shamanism,  placed  to  ward  off  evil  spirits  from  the 
graves,  and  who  passed  over  into  the  art  of  the  Chinese  Buddhism  as 
armored  and  horrific  knights,  a  form  which  the  four  Lokapala  never 
assumed  in  Indian  art.  This  is  a  subject  which  will  bear  further  dis- 
cussion. 

The  present  chin  kang,  a  recent  addition  to  the  Crofts  collection, 
was,  without  doubt,  one  of  a  pair  belonging  to  a  small  bronze  altar. 
The  altar  must  have  been  particularly  gorgeous  for  these  guardians, 
being  merely  subsidiary  figures,  are  usually  found  less  meticulously 
wrought  than  the  chief  figures.  Every  detail  is  carried  out  with  ex- 
treme care:  the  high  piled  hair,  gathered  into  a  bold  knot,  behind  a 
simple  ornament,  the  fierce  wrinkling  of  the  cheeks,  the  corded  mus- 
cles of  the  arm  and  back  and  belly  are  forcefully  executed.  The  pose 
is  an  embodied  threat,  one  of  scarcely  restrained  fury  ready  to  burst 
out  at  the  least  offence  against  the  godhead.  Of  the  scarf  which  was 
originally  looped  about  the  shoulders  and  whirled  above  and  behind 
the  head,  all  has  been  lost  except  the  small  portions  which  are  left  on 
the  shoulders.  The  presence  of  the  scarf  would  unquestionably  add 
to  the  symmetry  of  the  composition,  for  without  it  the  legs  and  par- 
ticularly the  swishing  hem  of  the  short  skirt  seem  somewhat  heavily 
handled,  yet  even  so  there  is  a  sense  of  buoyancy  in  the  poise  of  the 
figure  that  peculiarly  well  fits  the  subject. 

It  stands  four  and  three-quarter  inches  high  and  is  wrought 
from  the  dark  yellowish  metal  characteristic  of  the  bronzes  of  this 
period.  It  was  originally  gilt;  there  is  left  now  but  little  gold  on 
broad  surfaces,  flecks  and  glints  only  in  the  grooves  and  incised 
details. 

A  Pair  of  Chinese  Bronze  Birds 

Probably  of  the  Eleventh  Century  (early  Sung).  The  bodies  are 
of  bronze  plates  shaped  and  soldered,  the  wings  and  bases  decorated 
with  applied  wire,  the  backs  and  tails  engraved  with  feathering. 
Under  the  pierced  ornaments  on  the  wings  are  disks  of  pure  copper ; 
the  eyes  are  turquoise,  now  somewhat  disintegrated  by  long  burial. 
The  bronze  surface  has  acquired  a  delicate  sage-green  patina. 

On  the  side  of  the  rounded  base  of  one  of  the  birds  are  the  seal 

characters (llJ  yj'f\^  ]^  which  represent )ilij  A<^  %  yil  I  chow  in  mod- 
ern Chinese  script ;  on  the  base  of  the  other    [i^  /?/!  (^7)    standing  for 

yjT  ^^<^  p]    The  significance  of  these  characters  is  obscure;  they 

may  be  either  place-names  or  laudatory  titles  for  the  birds  them- 
selves. 
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Notes 

Exhibitions.  The  loan  exhibition  of  Windsor  chairs  and  Penn- 
sylvania-German painted  chests  came  to  a  close  on  December  18th. 
The  large  increase  in  the  attendance  during  the  period  of  the  exhibi- 
tion indicates  that  it  was  very  popular. 

Mrs.  John  D.  Mcllhenny  has  graciously  permitted  the  Museum 
to  make  a  memorial  exhibition  of  Mr.  Mcllhenny's  collection  of  rugs, 
paintings  and  furniture.  It  will  be  opened  during  February  and 
remain  on  view  until  April. 

New  Publication.  Through  the  generosity  of  Mr.  Samuel  Rea, 
a  catalogue  of  the  collection  of  silver,  which  he  recently  presented  to 
the  Museum,  is  now  being  prepared,  and  will  be  issued  shortly. 

Leave  of  Absence.  On  account  of  ill  health  the  Associate  Di- 
rector has  been  granted  leave  of  absence  for  three  months,  commenc- 
ing on  January  30th. 

Miniatures.  The  Philadelphia  Society  of  Miniature  Painters 
has  undertaken  to  maintain  in  the  Museum  a  case  of  miniatures  by 
contemporary  American  artists.  These  are  now  on  view  in  the  North 
West  Pavilion. 

Reprint  of  "Tulip  Ware."  Owing  to  the  constant  demand  for 
the  less  expensive  edition  of  Dr.  Barber's  book,  "Tulip  Ware,"  the 
supply  of  which  is  now  exhausted,  it  has  been  decided  to  reprint  this 
edition,  and  release  copies  for  sale  as  quickly  as  possible.  Notice 
will  be  given  when  the  books  are  ready. 

Recent  Accessions.  Gifts  to  the  Museum  include  two  portraits 
of  Mr.  and  Mrs.  Samuel  Vaughan  by  John  Neagle,  from  Mrs.  Samuel 
M.  Baker ;  silver  tea  caddy  by  Paul  Lamerie,  1744,  from  Mrs.  Alfred 
Duane  Pell ;  mahogany  bookcase  and  cellarette  from  the  late  Simon 
Gratz,  in  memory  of  Caroline  S.  Gratz.  A  collection  of  coins  from 
Miss  Lydia  T.  Morris.  Seventy-five  pieces  of  ceramics  have  been  re- 
ceived under  the  Pell  bequest.  Among  the  purchases  are  included  a 
South  Indian  bronze  Nataraja  figure  and  a  case  for  a  Tompion  clock. 

Cover  Illustration.  A  small  bronze  Chin  Kang  or  Guardian. 
Probably  belonging  to  the  later  period  of  the  Six  Dynasties.  It  is  a 
recent  addition  to  the  Oriental  department. 

Museum  Library.  The  reference  library  of  the  Museum  con- 
tains books  and  periodicals  on  art  and  all  subjects  pertaining  to  art, 
which  are  at  the  free  disposal  of  the  public  for  consultation.  The 
Librarian  will  be  glad  to  give  any  assistance  desired.  Open  from 
9.30  A.  M.  to  4.00  P.  M.,  Saturdays,  9.30  A.  M.  to  12.30  P.  M.,  closed 
Sundays,  Mondays  and  holidays. 

Special  Lectures  at  the  School.  On  February  the  fourth  and 
February  the  eleventh  Herbert  Cescinsky  will  lecture  in  the  audi- 
torium of  the  School,  at  Broad  and  Pine  Streets.  His  first  lecture 
will  be,  "Chippendale  Furniture  in  England"  and  the  second,  "Chip- 
pendale Furniture  in  America."  Both  lectures  will  commence  at 
three  o'clock.     There  will  be  no  charge  for  admittance. 
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Lectures  at  the  School 
BROAD  AND  PINE  STREETS 
From  January  4,  1926,  to  April  29,  1926 
THE  ELEMENTS  OF  ARCHITECTURE 
FOR  INTERIOR  DECORATORS 
Illustrated  by  Lantern  Slides 
By 
J.  Frank  Copeland 
On  Thursdays  at  11  A.  M.     (April  8  omitted.) 
Jan.      7 — Windows:  tracery. 
Jan.    14 — Windows:   leaded  glass  windows. 
Jan.    21 — The  column:    base,  shaft,  cap. 
Jan.    28 — The  classic  entablature. 
Feb.      4-11— The  orders. 

Feb.    18 — Gothic  columns  and  piers:  other  types. 
Feb.    25 — Parapets  and  balustrades. 
Mar.     4 — Stairways  and  fireplaces. 
Mar.  11 — Floor  and  wall  coverings:     hangings. 
Mar.  18 — Lighting  fixtures. 

Mar.  25 — The  choice  and  placing  of  furniture,  bric-a-brac,  etc.  - 

Apr.  15 — Decorative  sculpture.  .  . 

Apr.  22 — Decorative  painting. 
Apr.  29 — Ecclesiastical  forms. 

HISTORY  OF  COSTUME  AND  ARMOR  , 

Illustrated  by  Lantern  Slides,  Charts  and  Photographs 

By 
Edward  Warwick 
On  Mondays  at  11  A.  M.  and  at  7.30  P.  M.     (February  22  and 
April  5  omitted.) 

STUDY  OF  THE  HISTORY  OF  ARMOR 
Jan.      4 —  II.  Cyclas    Period,    Studded    and    Splinted    Period.      The    Long    Bow 

versus  the  Cross  Bow. 
Jan.    11 — III.  Camail   and  Jupon   Period.      The    Surcoatless   Period.      Mediaeval 

Engines  of  War. 
Jan.    18 — IV.  Tabard  Period.     Maximilian  Period.     Half  Armor. 
Jan.    25 — IV.  The  storming  of  a  Mediaeval  Castle. 

THE  RENAISSANCE 
Feb.      1 — First  Half  of  the  16th  Century  in  England  and  France. 
Feb.      8 — Second  Half  of  the  16th  Century  in  England  and  France. 
Feb.    15 — Seventeenth  Century.     Costume  in  England  and  America. 
Mar.     1 — Seventeenth  Century.     Costume  in  France. 
Mar.     8 — Eighteenth  Century.     Costume  in  England  and  America. 
Mar.  15 — Eighteenth  Century.     Costume  in  France. 
Mar.  22 — Drapery  in  Costume. 
Mar.  29 — Ancient  Ships. 
Apr.  12 — Aeroplanes.  " 

Apr.  19 — Heraldry. 
Note — March  29,  April  12  and  April  19  not  given  in  the  evening  course. 
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FURNITURE:  ITS  HISTORIC  DEVELOPMENT 

Illustrated  by  Lantern  Slides,  Charts  and  Objects  in  the  Museum 

By 

Edward  Warwick 

On  Wednesdays  at  11  A.  M.  and  at  7.30  P.  M. 

Jan.      6 — Chippendale. 

Jan.    13 — Chippendale's  influence  in  America. 

Jan.    20 — France.     Style  of  Louis  XIV. 

Jan.    27 — France.     The  changes  under  Louis  XV. 

Feb.      3 — France.     Development  under  Louis  XVI. 

Feb.    10— The  Brothers  Adam. 

Feb.    17 — The  furniture  in  the  Heppelwhite  style. 

Feb.    24 — The  furniture  in  the  Sheraton  style. 

Mar.     3 — The  period  of  the  Empire. 

Mar.  10 — Study  in  the  assembling  of  period  styles. 

Mar.  17 — Recapitulation. 

New  Members 
Since  the  report  published  in  the  December,  1925,  Bulletin,  five 
Contributing  Members  and  sixty-nine  Annual  Members  have  been 
added  to  the  Membership  roll. 


Contributing  Members 


Friedberger-Aaron   Mfg.    Co. 
Mrs.    Isaac    Hiester 


Mr.   Harold  Boericke 
Mr.    Clarence  W.    Brazer 
Mrs.    William   R.    Breck 
Mrs.   Howard  J.   Dager 
Mrs.   H.   Hoffman  Dolan 
Mr.   J.   Milton   Eckerd 
Rev.    Leon   H.   Elmaleh 
Mr.  G.  Gifford  Eysenbach 
Miss  Vida  Hunt  Francis 
Mrs.    Ethel   Hagy 
Miss    Luella   Harlin 
Mr.    A.    L.    Hauck 
Mr.   Franklin  W.  Heath 
Mrs.   Samuel  Y.   Heebner 
Mrs.   Eugene   Henle 
Mr.    James   D.    Henry 
Mr.    Frank    M.    Henson 
Mr.    Edwin    F.    Hess 
Mr.   Fred  W.   Hess 
Miss   Lydia   L.    Hess 
Mr.   F.   L.   Hewitt 
Mrs.    R.    B.    Heyward 
Mrs.   Annie  J.   Hexamer 
Mr.    Matthew   Heymann 
Mr.   Charles  D.   Hickman 
Mr.   Alec  Hicks 
Mrs.    A.    Douglas   Hill 
Mrs.   J.   B.   Hutchinson 
Miss    Miriam    Kendig 
Mrs.   John   A.    LaFore 
Mrs.  Agatha  Jones  Lawson 
Mr.    Francis    C.    Lea 
Miss    Mabel   Alice    Leas 
Mrs.  Franklin  H.  MacFarland 


Phila.    Felt    Co. 


Mrs.    Louis  Rodman  Page 
Phila.    Carpet   Co. 


Annual  Members 

Mr.   Gordon   MacKay 
Miss    Margaret   T.    Masters 
Mr.   William  M.    Mathewson 
Mr.    C.    W.    Morgan 
Mrs.    Robert   J.    Nash 
Mrs.    Horace   S.    Peck 
Mrs.   Walter   C.   Pew 
Mr.    Lucien   Phillips 
Mrs.    L.    A.    Post 
Mrs.    H.    C.    Ransley 
Mrs.   Harry  F.   Rebmann 
Mr.   George  S.   Robins 
Mrs.    Charles  H.    Roberts 
Mr.    Morris   Rosenbaum 
Mrs.    C.    B.    Russell 
Mrs.   Elizabeth  T.   Ryan 
Mrs.  Prank  Schaperkotter 
INIr.    Herman    Segal 
Dr.   John   S.    Sharpe 
Mrs.    Wikoff    Smith 
Mrs.   Arthur  R.   Spencer 
Mr.    Charles    L.    Stanton 
Mrs.    Arthur  H.    Thomas 
Mrs.   J.   Alden  Tifft 
Dr.   Edwin  C.   Town 
Mrs.    C.    C.    Trump 
Mrs.   Emma  C.   Vogdes 
Mr.   J.   P.   Wadham 
Miss  Mary  N.  Weatherly 
Mrs.   J.   Howard  Wilson 
Mrs.  W.   Reynolds  Wilson 
Miss   Jean    Marion   Wire 
Mr.   W.    C.   Wolfersberger 
Mr.    Howard   M.    Yarnall 
Mrs.    Francis   H.    Ziegler 


Other    Donations    to    Membership    Fund 

Rev.    J.    F.    Ramsey  Mrs.    Nonnan   L.   Uhler 
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Class 
ARMS  AND  ARMOUR.. 


BOOKS 


Object 

Sword  with  silver  hilt  from 
Cornelius  Stevenson  Col- 
lection,  French,   c.   1700. 

Fifty-two  arms,  not  yet  clas- 
sified, European  and.  Ori- 
ental. 

.Hepplewhite  book  "Cabinet- 
maker and  Upholsterer's 
Guide,"  3rd  Edition.  Pub- 
lished by  I.  and  J.  Taylor 
at  the  Architectural  Libra- 
ry in  1794. 

CERAMICS  Seventy- five  pieces,  includ- 
ing- fourteen  pieces  of 
Worcester,  nine  of  which 
are  of  the  Dr.  Wall  period; 
five  pieces  of  Derby;  the 
remaining  pieces  are 
French,  Belgian,  Dutch, 
German  and  Russian. 
•  Two  pottery  jugs,  made  at 
Dan  vers  pottery,  Massa- 
chusetts, c.  1800. 
Addition  of  ninety  pottery 
objects  to  the  George 
Crofts    Collection. 

CLOCKS  AND 
WATCHES   


Clock,      inscribed      on      dial, 

"Francis    Richardson,    Phila. 
Fecit."      c.      1725.     Walnut 
case,   brass   dial. 
Fifty  watches,   European. 

FURNITURE _ Wing-       chair,       Chippendale 

style,     Philadelphia     made, 
c.    1770. 
Sofa,        Chippendale        style, 
Philadelphia  made,  c.   1770. 

Mahogany  low-boy,  Phila- 
delphia,  1770. 

Walnut  low-boy,  American, 
1700. 

Two  chairs,  Flemish  style, 
English,    1670-1690. 

Painted  chair,  Pennsylvania- 
German,    1840. 

Six  i-nahogany  slip  seat 
chairs,    American,    1875. 

Bookcase,  mahogany  inlaid 
with  brass,   English,   ISIO. 

Cellarette,  mahogany,  Eng- 
lish,   1800. 

Decorated  chest  of  draw- 
ers, Pennsylvania- German, 
1825. 

Panelled  decorated  chest  of 
drawers,  Pennsylvania- 

German,    17  SO. 

GLASS    Posset      cup,      English,      late- 

17th  centurj^ 

rVORY    Collection    of    carved    ivories 

and      netsukes,      Japanese, 
19th   century. 

LACE    Eight    flounces    and    borders, 

so-called    Spanish    Blonde, 
French,    19th   century. 
Cap  crown.   Point   de  Venise 
a  reseau,   Italian,   last  half 
of  ISth  century. 
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Source 
Given   Anonymously. 

Given  by  Miss  Lydia  T.   Morris. 
Purchased.    Blanchard  Fund. 


Bequeathed      by      Rev.      Alfred 
Duane  Pell. 


Given  by  the  Essex  Institute. 
Given  by  Charles  H.  Ludington. 

Purchased.   Fanny  Magee  Fund. 

Given  by  Miss  Lydia  T.  Morris. 

Purchased.  Membership  Fund 
and  Howard   F.    Reifsnyder. 

Purchased.  Membership  Fund, 
George  H.  Lorimer  and  George 
D.   Widener. 

Pvirchased.  Membership  Fund, 
George  H.  Lorimer  and  George 
D.    Widener. 

Purchased.  Membership  Fund. 
George  H.  Lorimer  and  George 
D.   Widener. 

Given  by  Mrs.  Hampton  L.  Car- 
son. 

Given  by  Mrs.  Hampton  L.  Car- 
son. 

Given   by   James    Curran. 

Given  by  Simon  Gratz,  de- 
ceased, in  memory  of  Caro- 
line  S.    Gratz. 

Given  by  Simon  Gratz,  de- 
ceased, in  memory  of  Caro- 
line  S.    Gratz. 

Given  from  the  A.  H.  Rice  Col- 
lection. 

From  the  A.  H.  Rice  Collection. 


Given  by  Mrs.  Hai-npton  L.  Car- 
son, in  the  name  of  Anna 
Robeson  Burr. 

Given  by  Mrs.   D.   B.   Kase. 


Given  by  Mrs.   James  Breuil. 
Given   by  :\Irs.   Philip   Jagode. 


Accessions  and  Loans — (Continued) 


Class 
METALWORK 


MISCELLANEOUS 


PAINTINGS 


PEWTER 
SILVER   _ 


Object 

...Sacrificial  bronze  vessel, 
Chinese,  Han  Dynasty. 

Pair  bronze  birds,  Chinese, 
T'ang  Dynasty. 

Ninety  objects  not  yet  clas- 
sified, mostly  bronze,  frona 
Shang-  to  Ming  Dynasty. 
Addition  to  the  Crofts  Col- 
lection. 

Alms  box,  leather  and  wood, 

Venice. 
Lace   makers   pillow. 

Panelling  from  Powel  House, 
1768. 

Bone  model  of  ship  "Duke 
of  Cumberland."  Made  by 
French  prisoners  of  war, 
1812. 

Collection  of  objects  not  yet 
classified. 

Three  silhouettes,  19th  cen- 
tury. 

Red  silk  parasol  with  whale- 
bone ribs,  American,  19th 
century. 

Man's  stock  collar. 

Collection  of  costumes  and 
accessories,    about    1850. 

Two  silhouettes,  American, 
1798. 

Shell  snuff  box,  silver 
mounted,  made  by  Joseph 
Richardson,  Philadelphia, 
1770. 

Case  of  wood  carvings  and 
documents  of  endorse- 
ments and  description. 

Small  collection  of  objects, 
not  yet  classified. 

..Fresco,  part  of  a  wall  from 
a  temple  at  Weihwer  near 
Sinsiang-Honan. 

Nineteen  paintings  of  the 
Italian  and  Flemish  Schools 
of  the  17th  century.  Some 
are  attributed  to  Salvatore 
Rosa,  Claude  Lorrain  and 
Luca   Giordano. 

Three   paintings. 

Six  paintings;  one  being  a 
large  picture  by  Matteo 
Rosselli,  "David  with  the 
Head   of   Goliath." 

..Platter,  London,  ISth  cen- 
tury. 

..Apostle  Spoon,  London,  1567. 

Seal  Top  Spoon,  London, 
1593. 

Maiden  Head  Spoon,  London 
1598. 

Slip  Stalk  Spoon,  London, 
1641. 

Puritan  Spoon,  London,  1653. 

Grace   Cup,    London,    1634. 

Porringer,    London,    1671. 

Caster,    London,    1684-85. 

Mug,    London,    1694. 

Porringer  or  Bleeding  Bowl, 
Aberdeen,    c.    1710. 

Snuffers  and  Tray,  London, 
1729. 

Caster,    London,    1714. 

Taster's   Cup,   London,    1716. 

Coffee   Pot,    1716. 

Tea   Pot,    London,    1722    (?). 

Trencher  Salt  Cellar,  Lon- 
don,   1721. 

Trencher  Salt  Cellar,  Lon- 
don,   1735. 

Saucepan,    London,    1722. 

Tea   Pot,    London.    1720. 
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Source 
Special        Oriental 
Special       Oriental 


Purchased. 

Fund. 
Purchased. 

Fund. 
Given  by  Charles  H.  Ludington. 


Given  by  Mrs.  Hampton  L.  Car- 
son. 

Given  by  Mrs.  William  T.  Car- 
ter. 

Given  by  Mr.  and  Mrs.  Wolf 
Klebansky. 

Given  by  Van  Antwerp  Lea, 
Esq. 


Given  by  Miss  Lydia  T.  Morris. 
Given  by  Miss  Sarah  A.  Roberts. 
Given  by  Miss  Sarah  A.  Roberts. 


Given  by  Miss  Sarah  A.  Roberts. 
Given  by  Mrs.   E.    S.    Sayres. 

Given  by  Mrs.  Mary  E.  Theurer. 

Lent   by  Miss  Frances  Richard- 
son. 


Lent      by      Domenick      Sajennl, 
Esq. 

Lent    by    Miss    Helen    F.    Stur- 
geon. 

Purchased.         Special       Oriental 
Fund. 

Lent   by  Van   Antwerp  Lea. 


Lent  by  F.   C.   Lea. 
Lent   by  Miss   Elizabeth   Jandon 
Lea. 


Given  by  Henry  B.    Thomas. 

Given  by  Samuel   Rea,   Esq. 
Given  by  Samviel  Rea,   Esq. 

Given   by  Samuel  Rea,   Esq. 


Given 

by 

Samuel 

Rea, 

Esq. 

Given 
Given 
Given 
Given 
Given 
Given 

by 
by 
by 
by 
by 
by 

Samuel 
Samuel 
Samuel 
Samuel 
Samuel 
Samuel 

Rea, 
Rea, 
Rea, 
Rea, 
Rea, 
Rea, 

Esq. 
Esq. 
Esq. 
Esq. 
Esq. 
Esq. 

Given 

by 

Samuel 

Rea. 

Esq. 

Given 
Given 
Given 
Given 
Given 

by 
by 
by 
by 
by 

Samuel 
Samuel 
Samuel 
Samuel 
Samuel 

Rea, 
Rea, 
Rea, 
Rea, 
Rea, 

Esq. 
Fso. 
Esq. 
Esq. 
Esq. 

Given 

by 

Samuel 

Rea, 

Esq. 

Given 
Given 

by 
by 

Samuel 
Samuel 

Rea, 
Rea, 

Esq. 
Esq. 

Accessions  and  Loans — (Continued) 


Class 


SCULPTURE 


TEXTILES 


Object 

Cream        Pitcher,        London, 

1728. 

Quaich,   Inverness,   c.    1740. 

Coffee   Pot,   London,    1744. 

Tumbler,    London,    1756. 

Cream  Jug,   London,   1766-67. 

Argyle,    London,    1770. 

Gravy   Spoon,   Dublin,    1775. 

Hot  Milk  Pitclier,  London, 
1799. 

Silver  mounted  agate  wine 
taster,    Elizabethan. 

Saucepan  by  Josepli  and  Na- 
thaniel Richardson,  Phila- 
delphia,   17S5. 

Half-pint  tankard  by  Josepli 
and  Nathaniel  Richardson. 
Philadelphia,   1750. 

Bowl  by  John  McMullin, 
Philadelpliia,   1800. 

Porringer  with  transition 
handle,  by  Joseph  Richard- 
son,   Philadelphia,    1750. 

Can  by  Joseph  Richardson, 
Philadelphia,    1741. 

Cream  pitcher,  by  William 
Taylor,  Philadelphia,  ad- 
vertising,   1772-1778. 

The  Torrey  collection  of  297 
pieces  of  Sheffield  plate. 
(Fused  metal.) 

Salver,    London,    168.3-84. 

Tablespoon,  Maker:  W. 
Simpkins,  Boston,  1730- 
1750. 

-Wood  seated  Kwan  Yin, 
Sung  Dynasty. 

Wood  head  of  Guardian 
King,   Ming  Dynasty. 

Pair  of  wood  Itylins.  Sung 
Dynasty. 

Five  wood  Bodliisattvas. 
Tang  Sung  Dynasties.  Ad- 
dition to  the  Crofts  Col- 
lection. 

...Brocaded  silk  waistcoat, 
Spanish  or  French,  18th 
century. 

Twenty-three  pieces  of  vel- 
vet, dainask.  and  brocaded 
silk,  Spanish,  16th,  17th, 
and  ISth  centuries. 

Square  of  velvet,  Italian, 
17th   century. 

Fragment  of  printed  cotton, 
English,    19th    century. 

Silk  bookmark,  Coventr\-, 
England,   1865. 

Embroidered  silk  hanging, 
Japanese,  late  19th  cen- 
tury. 

Two  embroidered  linen  hand- 
kerchiefs, French  (?),  late 
19th    century. 

IVoolen  shawl. 

Fifteen  pieces  of  tapestry, 
velvet,  and  brocaded  dam- 
ask, Chinese,  17th  and  18th 
centuries. 

Four  velvet  brocaded  car- 
pets, Chinese,  19th  cen- 
tury. 

Two  panels  of  printed  linen, 
"The  Nantes  Boar  Hunt," 
after  design  by  Carl  Ver- 
net,  Nantes,  France,  c. 
1795. 

Chintz  coverlet,  English, 
19th  century. 


Guei-inet,  A.,  pub. 
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Source 


Given 

by 

Samuel 

Rea, 

Esq. 

Given 

by 

Samuel 

Rea, 

Esq. 

Given 

by 

Samuel 

Rea, 

Esq. 

Given 

by 

Samuel 

Rea, 

Esq. 

Given 

by 

Samuel 

Rea, 

Esq. 

Given 

by 

Samuel 

Rea, 

Esq. 

Given 

by 

Samuel 

Rea, 

Esq. 

Given 

by 

Samuel 

Rea, 

Esq. 

Given   by  Willoughby  Farr. 
Given  by  Miss  Lydia  T.   Morris. 

Given  by  Miss  Lydia  T.   ilorris. 

Given  by  Miss  Lydia  T.   Morris. 
Given  by  Miss  Lydia  T.   Morris. 

Given  by  Miss  Lydia  T.   Morris. 
Purchased.    James  Magee  Fund. 


Purchased.        Subscription      and 
Museum   Funds. 

Lent  by  Samuel  Rea,   Esq. 
Lent    by    Miss    Helen    F.    Stur- 
geon. 


Special  Oriental 
Special  Oriental 
Special       Oriental 


Purchased. 

Fund. 
Purchased. 

Fund. 
Purchased. 

Fund. 
Given  by  Charles  H.   Ludington. 


Given   by  Daniel  H.    Farr. 
Given   by  Daniel  H.    Farr. 


Given  by  S.   Fiorentini. 

Given  by  Mrs.  Hampton  L.  Car- 
son. 

Given  by  Mrs.  Josephine  M.  de 
Moll. 

Given   bv  Miss  Edith   PMsher. 


Given   by  Mrs.   James  Breuil. 


Given  by  Mrs.    J.   J.   McHugh. 
Purchased.         Special      Oriental 
Fund. 


Purchased.         Special      Oriental 
Fund. 

Purchased.     Ozeas,     Ramborger, 
Keehmle    Fund. 


Purchased.       Mary     Richardson 
Fund. 


Principal  Acquisitions  of  the  Museum  Library 
BOOKS  ADDED  BY  PURCHASE 

Author  Title 

Bayard,  Emile   L'Art  de  Reconnaitre  les  Fraudes. 

Gobel,  Heinrich   Tapestries  of  the  Lowlands. 

Guerinet,  A.,  pub Costume :     Union   Centrale  des   Arts    Deco- 

ratifs.    17th  serie. 

Johnson,  Amandus  Swedish    Settlements   on   the    Delaware.      2 

Vols. 

Longstreth,  Edward    Art  Guide  to  Philadelphia. 

Magne,  Lucien   Decor  du  Metal :  le  Cuivre  et  le  Bronze. 

Magne,  Lucien   Decor  du  Verre. 

Metropolitan  Museum  of  Art  Measured  Drawings  of  Woodwork  displayed 

in  the  American  Wing. 

Metropolitan  Museum  of  Art  Pierpont  Morgan  Wing. 

Sachse,  Julius  Friedrich  German  Pietists  of  Provincial  Pennsylva- 
nia. 

Sherman,  Frederic  F Early  Connecticut  Artists  and  Craftsmen. 

Strange,  Thomas  Arthur French     Interiors,     Furniture,     Decoration, 

etc. 


Author 
Brooklyn    Museum 

Columbia   College 

Landes,   John 

Victoria   and   Albert 
Museum 


Books  Added  By  Gift 


TiTLF 

Catalogue    of    Early    Amei'- 

ican  Handicraft. 
Catalogue      of      the      Avery 

Architectural    Library. 
Book  of  Patterns  for  Hand- 

AVeaving. 
Review      of      the      I'rincipal 

Acquisitions,    1921. 


Donor 
Brooklyn  Museum 

Libiary     of     Columbia 

College 
Mrs.       Mary      Meigs 

Atwater 
Victoria      and      Albert 

Museum 
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Membership 

Benefactors  in  Perpetuity,  who  contribute  or  bequeath  $25,000  or  more  to 
the  Corporation. 

Patrons  in  Perpetuity,  who  contribute  or  bequeath  $5,000  to  the  Corporation. 

Fellows  for  Life,  who  contribute  $1,000  at  one  time. 

Life  Members,  who  contribute  $300  at  one  time. 

Fellows,  who  contribute  $250  a  year. 

Sustaining  Members,  who  contribute  $100  a  year. 

Contributing  Members,  who  contribute  $25  a  year. 

Annual  Members,  who  contribute  $10  a  year. 

Fellows  or  Sustaining  Members  whose  contributions  aggregate  $1,000  may 
be  elected  Fellows  for  Life. 

Benefactors,  Patrons,  Fellows  for  Life  and  Life  Members  shall  not  be  liable 
to  annual  dues. 

Privileges 

All  members  are  entitled  to  the  following  benefits: 

The  right  to  vote  and  transact  business  at  the  Annual  Meeting. 

Invitations  to  all  general  receptions  and  exhibitions  held  at  the  Museum  and 
the  School. 

Free  access  to  the  Museum  and  School  Libraries. 

Admission  to  the  following  Illustrated  Lectures: 

Twenty-six  Lectures  on  THE  ELEMENTS  OF  ARCHITECTURE  FOR 
INTERIOR  DECORATORS,  given  by  J.  Frank  Copeland,  on  Thursday  at  11 
o'clock,  beginning  October  1. 

Twenty-three  Lectures  on  FURNITURE:  ITS  HISTORIC  DEVELOP- 
MENT, given  by  Edward  Warwick,  on  Wednesday  morning  at  11  o'clock  and 
Wednesday  evening  at  7.30  o'clock,  beginning  September  30. 

Twenty-seven  Lectures  on  HISTORY  OF  COSTUME  AND  ARMOUR, 
given  by  Edward  Warwick,  on  Monday  at  11  o'clock  and  Monday  evening  at 
7.30  o'clock,  beginning  September  28. 

Also  a  copy  of  each  of  the  following  publications : 

Illustrated  Monthly  Bulletin  of  the  Museum. 

Annual  Report  of  the  Corporation. 

Annual  Circulars  of  the  School. 

Art  Handbooks  and  Art  Primers,  issued  from  time  to  time  by  the  Museum. 

(A  printed  list  of  publications  will  be  mailed  to  any  member  on  application.) 

A  list  of  members  is  published  each  year  in  the  Annual  Report.  All  persons 
who  are  in  sympathy  with  the  work  of  the  institution  will  be  cordially  welcomed 
as  members. 

Applications  for  membership,  and  remittances  should  be  sent  to  the  Secre- 
tary, Charles  H.  Winslow,  at  the  School,  Broad  and  Pine  Streets,  Phila- 
delphia, Pa. 

Change  of  Address:  In  order  to  facilitate  the  prompt  delivery  of  mail,  the 
corporation  members  are  earnestly  requested  to  send  notification  of  any  change 
of  address  to  the  Secretary,  Broad  and  Pine  Streets,  Philadelphia. 
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Pennsylvania  Museum  and  School  of  Industrial  Art 


BOARD   OF   TRUSTEES 


GiFFORD    PiNCHOT, 

Governor  of  Pennsyh'i 
Charles   Bond 
Mrs.    Edward    Browning 
William    M.    Elkins 
John   Gribbel 
John    S.    Jenks 
Edwin    O.    Lewis 
c.  h.   ludington 


Mrs.  Arthur  V.  Meigs 

Mrs.   Frank  Thorne  Patterson 

Eli    Kirk    Price 

Samuel  Rea 

Howard  Reifsnyder 

Thomas   Robins 

Edgar  V.   Seeler 


W.    Freeland   Kendrick, 
Mayor   of   Philadelphia 
J.    Stogdell   Stokes 
Edward  T.    Stotesbury 
James   F.    Sullivan 
George   D.   Widenee 
John    T.    Windrim 
Charles   J.    Webb 
William    Wood 


OFFICERS 


Eli  Kirk  Price,  President 
William  Wood,  Vice-President 
William   M.   Elkins,   Vice-President 
Charles  H.   Winslow,  Secretary 


Charles  Bond,   Treasurer 

Thomas  H.  Willson,  Asst.  Treas.  and  Registrar 
Edmondson  Hussey,  Act.  Principal  of  the  School 
Edward  W.  France,  Director  of  the  Textile  School 


MUSEUM    COMMITTEE 
John    S.    Jenks,    Chairman 
Morris  R.  Bockius 
Mrs.  Hampton   L.  Carson 
Mrs.    Henry    Brinton    Coxe 
William   M.  Elkins 
Mrs.  Charles  W.  Henry 
George  H.  Lorimer 
C.    H.    Ludington 

Mrs.  Frank  Thorne  Patterson,  ex-officio 
Alfred   C.    Prime 
Samuel  Rea 
Howard  Reifsnyder 
J.  Stogdell  Stokes 
Mrs.  Edward  T.   Stotesbury 
Rodman  Wanamaker 
George  D.  Widener 

Honorary   Curators 

Mrs.   Jones   Wister Oriental    Pottery 

Mrs.   Wm.  D.   Frishmuth,   Musical   Instruments 

F.    D.    Langenheim Numismatics 

Mrs.    William    T.    Carter Lace 


INSTRUCTION    COMMITTEE 

Eli   Kirk   Price,   Chairman 

Mrs.  Rudolph   Blankenburg 

Charles    Bond 

Charles  L.   Borie,  Jr. 

Mrs.   Henry  Brinton   Coxe 

John  Fisler 

Samuel    S.    Fleisher 

John    S.   Jenks 

Mrs.  Robert  R.  Logan 

Mrs.    Arthur   V.    Meigs 

Mrs.  H.   S.   Prentiss  Nichols 

Mrs.   J.   Howard  Rhoads 

William   H.   Richardson 

Edgar  V.  Seeler  '      [  . 

Charles  J.   Webb 

William    Wood 


Honorary    Member 
Mrs.  Jones  Wistek 


MUSEUM 


Fiske  Kimball    Director 

Samuel  W.  Woodhouse,  Jr.      Associate  Director 

Arthur  E.  Bye    Curator  of  Painting 

Horace   H.    F.   Jayne,    Curator  of   Oriental   Art 
Catherine  F.  Woodhouse    ...  .Curator  of  Lace 

Joseph    Downs    Assistant    Curator 

Nancy  A.  Reath 

Assistant  in  Charge  of  Textiles 


Jane  Wolf     Registrar 

E.  R.  Watts    Librarian 

Frederick  C.  King 

General   Assistant,   Editor   of   Publications 

Elizabeth    Abel    Assistant 

Langdon   Warner    .  .  .  .Adviser  in   Oriental   Art 


ASSOCIATE   COMMITTEE  OF  WOMEN 


Honorary    President 
Mrs.    Rudolph    Blankenburg 

President 
Mrs.   Frank  Thorne   Patterson 

Vice-Presidents 
Mrs.  H.  S.  Prentiss  Nichols 
Miss  Nina  Lea 
Mrs.  Jones  Wister 
Mrs.  Henry  Brinton  Coxe 
Recording    Secretary 
Mrs.  J.  Howard  Rhoads 

Treasurer 
Mrs.  Edward  Browning 

Corresponding    Secretary 
Mrs.  Thornton  Oakley 

Mrs.  Edgar  W.  Baird 
Mrs.   Edwin   N.   Benson,  Jr. 
Mrs.  William  T.  Carter 
Mrs.  J.  Hamilton  Cheston 
Mrs.  Herbert  L.  Clark 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Miss 
Miss 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Miss 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Robert   Hare   Davis 
S.  Grey  Dayton 
William  A.  Dick 
Russell  Duane 
Cornelia   L.    Ewing 
Louisa  Eyre 
George  H.   Frazier 
Henry  S.   Grove 
F.   Woodson   Hancock 
Charles  Wolcott  Henry 
Margaretta  S.  Hinchman 
Joseph    B.    Hutchinson 
Charles  F.   Judson 
J.  Louis  Ketterlinus 
Joseph  Leidy 
Robert  R.  Logan 
Norman  MacLeod 
Campbell    Madeira 
John  H.  McFadden,  Jb. 
John  D.  McIlhennyi 
Arthur  V.   Meigs 
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Mrs.  Eli  Kirk  Price 
Countess  of  Santa  EuCalia 
Mrs.   C.   Shillard-Smith 
Miss  Jessie   Wilcox    Smith 
Mrs.  W.  Standley  Stokes 
Mrs.  William  H.  Walbaum 
Mrs.  Albert  B.   Weimer 
Mrs.  p.  a.  B.  Widener,  2nd 
Mrs.   C.   Stewart  Wurts 

Contributing   Member 
Mrs.   Percival  Roberts,  J«. 

Honorary   Members 

Mrs.  Hampton  L.  Carson 
Miss  Margaret  Clyde 
Mrs.  Wm.  D.  Frishmuth 
Mrs.  Edward  T.  Stotesbukt 
Mrs.  M.  Hampton  Todd 


